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The  new  museum  Flag  designed 
at  the  School  of  Industrial  Art 


THE   MUSEUM 


The  Philadelphia  Museum  of  Art  is  an 
institution,  the  origin  of  which  was  due  to 
an  increased  interest  in  art  and  education 
in  art,  awakened  by  the  Centennial  Expo- 
sition. It  was  incorporated  February  26th, 
1876,  for  the  purpose  of  establishing  a 
Museum  of  Art  in  all  its  branches  and 
technical  applications  and  with  a  special 
view  to  the  development  of  the  Art  Indus- 
tries of  the  State,  to  provide  instruction  in 
Drawing,  Painting,  Modeling,  Sculpture, 
Ceramics,  and  Designing  through  practi- 
cal schools,  special  libraries,  lectures  and 


otherwise.  The  collections  of  the  Museum, 
originally  shown  only  at  Memorial  hiall, 
have  grown  to  such  an  extent  that  adequate 
space  for  their  display  can  only  be  given  in 
the  larger  new  Museum.  These  collections 
embrace  examples  of  the  works  of  art, 
representing  the  Fine  Arts  and  the  Industrial 
Arts.  The  founders  determined  to  make  the 
collections  of  the  Museum  as  largely  as 
possible  illustrative  of  the  relation  of  art  to 
industry,  and  of  practical  value  to  the  pub- 
lic, the  student  and  those  engaged  in 
commercial  and  industrial  pursuits. 


The  School  was  opened  during  the  winter  of 
1877-1878.  At  first,  instruction  was  con- 
fined to  Drawing,  Painting,  Modeling  and 
Design.  In  the  development  of  the  instruc- 
tion given  and  its  application  to  promoting 
the  art  element  in  industry,  design  was 
continually  emphasized  by  a  study  of  the 
conditions  under  which  designs  have  to  be 
executed. 

This  art  training,  obtained  through  mas- 
tery of  the  expression  of  art  and  grounded 
upon  fundamental  principles  of  Drawing, 
Color  and  Design,  was  not  confined  to  any 
one  vocation,  but  covered  the  essen.'ials 
common  to  all  industrial  crafts. 

It  was  seen  that  only  by  familiarizing  the 


THE    SCHOOL 

student  with  the  processes  and  industrial 
application  of  design  could  proper  stimula- 
tion be  given  him  to  estimate  at  their  true 
value  the  advantages  the  School  offered.  It 
was  by  practical  application  of  design  that 
the  student  was  made  to  realize  the  artistic 
possibilities  of  the  various  industrial  pursuits 
which  offered  as  great  a  reward  as  efforts 
directed  toward  efficiency  of  mechanical 
routine  into  which  the  industries  then  seemed 
to  be  drifting. 

Since  1  884,  the  curriculum  of  the  School 
has  been  gradually  extended  and  devel- 
oped. Today  the  School  has  two  outstanding 
departments — the  Textile  Department  and 
the  Department  of  Art. 
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FOREWORD 

The  aim  of  the  School  of  Industrial  Art  is  to  provide 
the  experience  and  sound  training  underlying  artistic 
creation;  to  guide  the  student  in  developing  his  taste; 
his  aesthetic  appreciation;  to  direct  his  creative  ability 
along  individual  lines. 

The  student,  in  being  prepared  to  enter  the  various 
professions  of  Art,  is  grounded  in  the  best  traditions  of 
the  past  and  emphatically  encouraged  to  look  forward 
with  a  creative  vision,  embodying  a  clear  expression  of 
the  art  appropriate  to  the  life  of  the  twentieth  century. 

Tradition  need  not  be  a  formula  any  more  than 
modernism.  Both  may  be  a  state  of  mind  wherein 
there  is  a  great  creative  urge  for  beautiful  art  expression. 

The  dominant  idea  that  the  School  stands  for  is  the 
best  in  Design  and  Composition,  to  which  is  added  a 
thorough  training  in  Drawing  and  Painting  and  the 
study  of  Color  and  Line.  Thus  technical  training  is 
developed  with  the  view  to  its  being  the  vehicle  for 
expressing  ideas. 

To  attain  knowledge  that  may  be  used  to  some 
creative  advantage,  research  in  the  great  art  periods 
of  the  past  is  conducted  at  the  Museums  and  in  the 
Library.  The  student  is  sent  to  the  Museums  so  that  he 
may  come  into  fruitful  contact  with  the  great  art  of 
the  past,  as  well  as  with  the  work  of  outstanding  living 
artists.  This  contact  is  made  not  for  the  purpose  of 
imitation,  but  for  the  enrichment  of  his  imagination, 
for  the  elevation  of  his  taste  and  for  the  development 
of  his  discrimination,  without  sacrifice  of  his  personal 
creative  individuality. 

Lecture  courses  by  outstanding  authorities  in  the 
various  fields  of  creative  design  supplement  the 
Museum,  Library  and  classroom  work,  giving  a  cul- 
tural background;  and  at  the  same  time  stimulating  the 
imagination  and  stressing  the  desire  for  inquiry. 


ART  SCHOOL    STAFF 
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Properties 


DAY  SCHOOL  FACULTY 

INSTRUCTORS    IN    THE    ART    DEPARTMENT 
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Illustration:  Reproduction 
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Illustration  and  Decoration 
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Instrumental  Drawing 


TUITION    FEES 

DAY  SCHOOL  CLASSES 

Fees  are  payable  in  advance  and  no  deduction  is  made  for  absence. 
Cheques  should  be  made  payable  to  the  Philadelphia  Museum  oF  Art. 

Fee  for  the  Year $250 

Payable:  On  Registration    • $125 

February  5,  1940 $125 

Matriculation  Fee,  paid  only  when  entering  school,  $10.  The  $10  matricu- 
lation Fee  is  credited  toward  the  first  payment  oF  the  tuition. 

Students  who  register  For  the  regular  day  course  aFter  1  2  P.  M.,  Saturday, 
September  23rd,  will  be  charged  an  increase  in  tuition  oF  $5.  Also  For 
those  registering  For  the  second  semester  aFter  February  7,  1940. 

Special  Students 

Fee  For  one  halF-day  a  week,  for  the  year,  payable  in  advance  $25 

Fee  for  one  Lecture  Course,  for  the  year,  payable  in  advance  $1  5 

Locker  Fee 

($0.50  refunded  at  the  end  of  the  Day  School  term)     ....  $2 

Laboratory  Fee 

For  one  year.  For  all  students  who  work  in  the  Following  classes: 
Woodwork,  Costume  Design,  Jewelry  and  Metal  Work,  Wrought 
Iron,  Pottery,  Advanced  Modeling  and  Photography      ...  $5 


SATURDAY  SCHOOL  CLASSES  .^    .^  ^. 

Adult  Classes 

Saturday  (9  to  12  o'clock)  for  26  weeks $25 

Junior  Saturday  Class 

Saturday  (9  to  12  o'clock)  For  26  weeks $10 

For  Dates,  see  page  1 1 . 

Locker  Fee 

Term $2 

Laboratory  Fee 

Adult  Pottery $5 

Junior  Pottery $2 

Junior  Modeling $2 

Woodwork $5 

Jewelry $5 


EVENING  SCHOOL  CLASSES 

Fees  are  payable  in  advance  and  no  deduction  is  made  For  absence. 

Tuition 

Three  evenings  a  week  For  26  weeks $45 

Locker  Fee 

($1  reFunded  at  end  oF  the  second  term) $2 

Laboratory  Fees 

Costume  Design $2.50 

Modeling $1.50 

Woodwork $1.50 

Wrought  Iron      .       .      .      .' $5.00 

Special  Course  in  Water  Color 
for  Advanced  Students 

One  evening  a  week  for  26  weeks,  payable  in  advance  .        $20.00 
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CALENDAR  •  SCHOOL  YEAR  1939-40 


HOLIDAYS 

Thanksgiving  Recess: 

November  30th,  December  1st,  2nd. 

Christmas  Recess: 

Monday,    December    18,  1939,  to 
Tuesday,  January  2, 1 940,  inclusive. 

Washington's  Birthday: 

Friday,  February  22nd. 
Spring  Recess: 

Monday,  March  25th 

to  Saturday,  March  30th,  inclusive. 


THE  DAY  CLASSES 

First  Semester  begins  Monday,  September  25,  1939, 
and  ends  Saturday,  February  3,  1940. 
Second  Semester  begins  Monday,  February  5,  1940, 
and  ends  Saturday,  June  1,  1940. 

REGISTRATION 

For  Day  School:  September  20th  to  September  23rd 
inclusive,  from  9  to  4  o'clock;  Saturday  9  to  12. 
(See  page  48  penalty  for  late  registration.) 

THE  EVENING  CLASSES 

Begin  Monday,  October  2,  1939,  and  close  Friday, 
April  19,  1940.  (Evening  School  26  weeks.) 

REGISTRATION 

For  Evening  School:  September  27th,  28th,  and  29th, 
from  7  to  8:30  o'clock. 

SATURDAY  SCHOOL  CLASSES 

Begin  October  7,  1939,  and  close  Saturday,  April 
27,  1940.  (Saturday  School  26  weeks.) 

REGISTRATION 

For  Saturday  School:  Saturday,  September  30th,  from 
9  to  1  2  o'clock,  or  registration  may  be  made  in  the 
office  after  September  30th  from  9  to  4,  Saturday 
9  to  1 2  o'clock.  For  Saturday  School  Classes  see 
page  45. 
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Applied  Nature  Design     Albert  Storz 


GENERAL  DESIGN 

The  work  of  the  first  year — emphasizing  design 
as  on  important  element  in  creative  composition. 
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Drawing  from  the  Cast     Ann  Reid 


Lettering     Herbert  Buxbaum 


Instrumental  Drawing 
Composition 
David  Leonardi 
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Life  Sketch     Sol  Mednick 


Emphasis  is  placed  upon  drawing  during  the 
entire  four  years  and  coordinated  with  oil 
major  courses. 


Second  Year  Cast  Drawing     Isadore  Oslick 
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LiFe  Drawing 
Paul  Nonnast 


Photograph     Sol  Mednick 


Life  Drawing 
Catherine  Barnes 
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DAY  SCHOOL  PREPARATORY  CLASS 

The  curriculum  of  the  School  covers  a  period  of  four  years,  each  year  being 
divided  into  two  semesters.  Students  who  satisfactorily  complete  a  prescribed 
four-year  course  are  awarded  a  diploma  by  the  Board  of  Trustees. 

The  School  has  also  arranged  with  the  Teachers  College  of  Temple  University 
and  with  the  School  of  Education  and  School  of  Fine  Arts  of  the  University  of 
Pennsylvania,  a  five-year  co-ordinated  course  leading  to  a  degree  as  explained 
on  page  49. 

Students  without  previous  professional  art  training  enter  the  Preparatory  Class. 
The  curriculum  of  the  first-year  class  is  designed  as  a  foundation  for  all  diploma 
courses,  and  consists  of  certain  subjects  which  an  artist  must  know  regardless  of 
the  course  in  which  he  may  later  specialize.  Each  subject  is  of  importance,  and 
each  subject  is  required.  The  subjects  presented   in  the  Preparatory  Class  are: 


Design 
Color 
Drawing 
Nature  Drawing 
Modeling 


Lettering 

Water  Color  Rendering 

Instrumental  Drawing 

Perspective 

hiistory  of  Art 


Drawing,  Color  and  Design  form  the  basis  of 
the  first-year  curriculum,  and  are  presented  with 
a  view  to  developing  clear  thinking,  accurate 
observation,  critical  judgment,  and  good  taste. 

To  achieve  this  end  in  drawing,  draughtman- 
ship  is  considered  as  a  tool,  the  mastery  of 
which  becomes  the  artist's  vehicle  for  the  ex- 
pression of  ideas. 

In  teaching  the  subject  of  drawing  no  set 
formula  is  observed  and  drawing  is  not  con- 
fined to  any  particular  phase,  such  as  life  or 
cast,  or  drawing  from  nature,  but  is  universal  in 
its  approach. 

The  course  in  Modeling  complements  the 
drawing  classes  and  is  designed  to  develop  an 


understanding  of  form  and  a  consciousness  of 
the  third  dimension.  Experience  with  this  me- 
dium often  reveals  talent  in  the  plastic  arts.  It 
develops  perception,  observation  and  a  feeling 
for  form. 

Closely  related  to  the  study  of  drawing  is  the 
importance  of  the  understanding  of  the  use  of 
color  and  the  principles  of  design  which  under- 
lie all  expressions  in  art. 

By  experimenting  and  working  with  created 
forms  in  color  and  design  as  they  move  on 
surface  or  in  space,  the  student  learns  a  means 
of  expression  for  his  ideas  and  emotions. 

Rendering  and  painting  in  water  color  is  an 
important  medium  of  expression,  the  study  of 
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which  is  begun  in  the  first  year.  It  introduces  the 
student  to  the  various  methods  and  techniques 
of  handling  water  color.  It  is  a  medium  that  is 
extensively  used  and  is  related  to  the  work 
done  in  the  classes  in  drawing,  color  and  de- 
sign, as  well  as  in  all  courses  of  advanced 
study  and  in  the  field  of  Industrial  Art  generally. 

A  knowledge  of  fine  lettering  is  also  a  neces- 
sary part  of  the  student's  training,  especially  in 
the  subjects  of  Advertising  Design,  Illustration, 
and  Industrial  Design  where  lettering  often  be- 
comes of  major  importance  in  the  composition. 
It  is  for  this  reason  the  student  is  grounded  in 
the  fundamentals  of  lettering  and  makes  a 
study  of  classic  and  contemporary  forms. 

The  course  in  Instrumental  Drawing  is  planned 
to  secure  to  the  student  a  ready  facility  in  the 
use  of  drawing  instruments,  that  he  may  express 
ideas  and  impressions  in  both  historic  and  con- 
temporary modes.  It  is  a  very  important  medium 
in  the  field  of  Industrial  Design. 

A  basic  knowledge  of  the  principles  of  one 
and  two  point  perspective  is  given  as  it  relates 
to  problems  in  Interior  Design,  Illustration,  Ad- 
vertising Design  and  allied  courses. 
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Students  who  have  successfully  completed  the  first-year  work,  select  in  their  second  year,  one  of  the 
following  courses  in  which  to  major  for  the  next  three  years: 

Stage  Craft,  Stage  Costume  and  Marionettes 
Teacher  Training 
Craft  Work:  including 

Woodwork 

Wrought  Iron 

Pottery 

Jewelry  and  Metal  Work 

The  subjects  of  Drawing,  Color  and  Design  begun  in  the  first  year  are  continued  and  complement 
the  course  selected  as  a  major.  It  is  by  means  of  the  ability  to  draw,  and  through  the  knowledge  of 
color  and  design  that  the  artist  presents  his  ideas  to  his  audience. 


Advertising  Design 
Costume  Design 
Industrial  Design 
Interior  and  Furniture  Design 
Illustration  and  Decoration 
Fashion  Illustration 


ADVERTISING  DESIGN 

Raymond  Bollinger,  Supervisor,  Advertising  Design 
Morris  Berd,  Advertising  Design 
Maxwell  Coplon,  Photography 

Planned  as  on  interpretation  of  the  demands  of 
the  publicity  field  in  relation  to  art,  the  course 
in  Advertising  Design  prepares  the  student  to 
cope  with  problems  of  practical  design.  Not 
only  is  the  student  taught  the  importance  of 
elementary  principles,  of  research,  experiment 
and  taste,  but  he  is  also  made  familiar  with 
the  idea  of  advertising  art  as  a  selling  force 
and  to  fit  his  art  to  this  idea.  The  expression 
of  brilliance,  force,  ingenuity  are  therefore 
balanced  with  salesmanship,  psychology, 
presentation. 

The  course  includes  problems  in  Layout  and 
Typographic  Arrangement,  Advertising  Illus- 
tration and  Decoration,  Package  and  Com- 
modity Design,  Outdoor  and  Window  Pub- 
licity. Visits  are  made  to  museums,  theatres, 
industrial  and  engraving  plants.  Problems  are 
presented,  in  the  advanced  classes,  with  all  the 
specifications  and  requirements  of  the  profes- 
sional studio  or  agency  so  that  the  student  may 
feel  as  little  change  as  possible  from  the  class- 
room to  industry. 

ILLUSTRATION  AND  DECORATION 

Henry  C.  Pitz,  Supervisor,  Illustration 
Earl  Horter,  Rendering 
Edward  Shenton,  Composition,  Second  Year 
John  Geiszel,  Methods  of  Reproduction 
Benton  Spruance,  Lithography 

This  course  is  designed  to  afford  the  serious  and 
talented  student  the  greatest  possible  latitude 


and  opportunity  for  reaching  a  professional 
degree  of  individual  expression.  The  student  is 
developed  as  an  individual  and  his  imagina- 
tion and  capacity  are  trained  in  the  fields  of 
decorative,  representational  and  abstract  com- 
position, and  in  drawing  for  the  accepted 
methods  of  reproduction. 

Experimentation  is  encouraged.  All  medi- 
ums: oil,  water  color,  pen  and  ink,  pencil, 
charcoal  and  the  various  print  processes  are 
practiced.  The  use  of  the  human  figure  and  of 
animal  forms  in  composition  is  stressed. 

The  student  is  trained  to  observe  and  to 
record  from  nature  and  to  build  up  a  fund  of 
visual  impressions  in  order  that  he  may  work 
from  his  accumulated  knowledge.  In  the  third 
and  fourth  years,  he  may  specialize  in  the  type 
of  pictorial  expressio  most  suited  to  his  ability. 
The  course  is  thoroughly  practical,  fitting  the 
student  to  enter  his  chosen  field. 

The  senior  classes  will  be  open  to  graduates 
wishing  to  do  advanced  work. 


COSTUME  DESIGN 

Hilda  L.  Orth,  Supervisor,  Costume  Design  and 

Dressmaking 
Dorothy  Parke,  Assistant,  Costume  Design  and 

Dressmaking 
Ruth  Gretz,  Assistant,  Costume  Design  and  Dressmaking 

This  course  is  designed  to  meet  the  requirements 
of  students  who  may  wish  to  enter  the  designing 
field  professionally,  or  who  desire  to  acquire 
sufficient  knowledge  to  design,  cut  and  execute 
their  personal  wardrobes. 
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In  this  course  the  student  progresses  from  basic 
foundation  work  to  advanced  trade  problems 
under  the  supervision  of  fashion  and  design 
experts.  The  projects  presented  are  problems  of 
commercial  value  rather  than  hypothetical  stu- 
dent examples.  In  this  manner  students  are 
trained  to  develop  ability,  not  only  in  creative 
design,  but  also  to  present  and  execute  their 
original  ideas  to  conform  skilfully  with  the 
necessary  requirements  for  a  finished  designer. 

Students  are  supplied  with  trade  reports  as 
well  OS  fashion  reports  and  cables  from  Paris 
and  New  York.  They  ore  instructed  on  outside 
forces  with  which  a  designer  must  deal. 

Special  emphasis  is  placed  on  the  relation- 
ship between  modern  and  historic  costumes, 
professional  and  expert  methods  in  developing 
all  problems,  and  the  importance  of  fabric  as 
applied  to  costume  design.  Detail  drawing, 
forecasting  for  advance  fashions,  and  the  im- 
portance and  evolution  of  color  ore  included. 
Lectures  by  prominent  people  in  the  fashion 
field  are  given  at  intervals  during  the  year.  The 
student  acquires  vital  and  intimate  knowledge 
in  related  fields  of  designing,  fabrics,  fashion 
reporting,  merchandising  and  buying. 

A  Fashion  Show  of  the  costumes  designed 
and  made  by  the  students  of  this  course  is  pre- 
sented in  the  spring. 


FASHION  ILLUSTRATION 

Robert  Rushton,  Fashion  illustration 

Harold  MacNamee,  Layout  and  Accessories 

Hilda  L.  Orth,  Fashions 

The  course  in  Fashion  Illustration  is  planned  to 
train  students  to  present,  in  pictorial  form, 
original  designs  as  well  as  accepted  styles  and 
style  trends. 

The  student  is  trained  to  draw  fashions,  wear- 
ing apparel  and  accessories.  The  course  is 
naturally  closely  related  to  the  course  in  Cos- 
tume Design,  but  to  illustrate  fashions,  the  stu- 
dent must  be  able  to  draw  superlatively  well, 
hie  must  be  thoroughly  grounded  in  anatomy, 
in  drawing  from  life  and  costume  model,  and 
in  imaginative  figure  composition. 

Contemporary  costume  will  be  rendered  in 
pencil,   pen   and   ink,  water  color  and   other 


media.  Careful  attention  is  given  to  the  study 
and  rendering  of  various  textures  of  materials. 
In  order  to  design  fashions  properly,  the  stu- 
dent must  have  a  practical  knowledge  of  pat- 
tern making  and  of  merchandise,  and  this 
experience  is  obtained  from  a  required  number 
of  hours  in  the  Costume  Design  Course. 

INDUSTRIAL  DESIGN 

Clyde  Shuler,  Supervisor 

Alexander  Wyckoff,  Advanced  Design 

John  F.  Barrett,  Woodwork 

Edmund  de  Forrest  Curtis,  Pottery 

Douglas  Gilchrist,  Metal  Work  and  Jewelry 

This  course  is  developed  by  means  of  a  series 
of  projects  undertaken  in  the  laboratory.  Each 
project  begins  with  analytical  research  includ- 
ing museum  investigations,  study  of  competitive 
products  in  the  field,  merchandising  factors,  and 
a  survey  of  production  methods,  including  visits 
to  factories. 

After  this  preliminary  analysis  the  study  pro- 
ceeds through  research  of  appropriate  ma- 
terials, sketches  and  models,  finished  drawings 
and  detailed  blueprints. 

Outstanding  designs  in  most  cases  are  sub- 
mitted to  o  representative  in  the  commercial 
field  for  evaluation,  with  a  view  to  possible 
production. 

This  course  co-ordinates  for  specific  problem 
needs  with  the  following: 

Plastic  and  Sculptural  Form 

Ceramic  Structure,  glazing  and  firing 

Wooden  structure  and  the  nature  of  woods 

Metals,  their  qualities  and  fabrications. 


INTERIOR  AND  FURNITURE  DESIGN 

Oscar  Merti,  Supervisor,  Interior  Design 

John  F.  Barrett,  Woodwork  and  Joinery 

Frank  Ferg,  Wood  Carving 

Morris  Blackburn,  Interior  Decoration  and  Furniture 

Design 
Benton  Spruance,  Interior  Decoration 
Edward  A.  Walton,  Furniture  Design 
Jean  OverturF,  Interior  Design 

The  aim  of  this  course  is  to  train  the  students  in 
the  art  of  designing,  decorating  and  furnishing 
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the  interiors  of  homes  and  public  buildings. 
Although  every  opportunity  is  taken  to  bring 
the  students  in  contact  with  actual  execution, 
yet,  as  in  the  study  of  architectural  design, 
much  of  the  creative  work  must  necessarily  be 
visualized  on  paper  in  the  form  of  plans,  ele- 
vations, details  and  perspective  renderings. 

The  development  of  taste,  by  means  of  lec- 
tures, library  and  museum  research,  visits  to 
important  operations,  solution  of  creative  prob- 
lems and  a  constant  comparison  of  all  the  arts, 
is  considered  the  prime  function  of  the  course. 

Particular  emphasis  is  placed  upon  function 
in  design  of  architectural  interiors  and  furniture 
and  in  the  creative  use  of  contemporary  ma- 
terials, fabrics  and  color.  Mural  painting  in 
relation  to  architecture  and  interior  design  is 
stressed  as  an  integral  part  of  the  course. 

The  sociological  causes  of  historic  periods  are 
compared  to  those  of  the  present  machine  age, 
enabling  the  student  to  establish  a  basic  under- 
standing and  respect  for  all  periods  without 
losing  sight  of  present-day  living  requirements. 

The  study  of  furniture  design  is  supplemented 
by  lectures  on  "Furniture — Its  History  and  De- 
velopment," and  by  research  in  the  Museums. 
The  aim  of  this  study  is  to  develop  ideas  and 
creative  composition  in  design  and  their  prac- 
tical application  to  the  construction  and  ar- 
rangement of  furniture.  The  work  is  further  sup- 
plemented by  classes  in  full-size  detail  drawing 
of  furniture  and  in  making  actual  pieces  of 
furniture,  the  latter  of  which  gives  experience 
in  cabinet  work  and  carving. 


TEACHER  TRAINING 

Evelyn  Pennegar 

The  aim  of  the  Teacher  Training  Course  is  to 
offer  varied  and  excellent  opportunities  for 
growth  to  students  who  are  to  be  teachers 
of  Art. 

Experience  in  all  the  courses  of  the  School  gives 
the  skill  and  inspiration  necessary  for  expres- 
sion with  a  great  variety  of  media  and  subject 
matter. 

Emphasis  is  placed  upon  the  development 
of  the  individual  in  relation  to  the  teaching  of 
children.   Provision   is   made   for  the  study   of 


modern  methods  of  teaching,  the  observation 
of  excellent  teachers  and  actual  experience 
with  children  in  the  practice  schools  and  the 
Junior  Art  School. 

The  course  is  planned  for  coordination  with 
Temple  University  and  the  University  of  Penn- 
sylvania. The  time  required  is  five  years.  At 
graduation,  the  student  will  receive  a  diploma 
from  the  school,  a  degree  of  Bachelor  of 
Science  in  Education  from  the  university  with 
which  the  student  is  registered  and  will  be 
eligible  for  certification  to  teach  and  supervise 
art  in  the  states  of  Pennsylvania  and  New 
Jersey. 


THE   CURRICULUM— ART  SCHOOL 

Semester  Credits 

Drawing  and  Anatomy 39,  47 

Perspective  and  Instrumental  Drawing  3 
Color  and  Design,  Including 

Costume  and  Interior  Design 12 

Water  Color 9 

Oil  Painting 3,  6 

Crafts:  Pottery  and  Jewelry 6 

Graphics 3 

Lettering 3 

Composition 3 

Modeling 3 

Stage  Craft 3 

Introduction  to  History  of  Art 2 

History  of  Art 4 

History  of  Costume 2 

History  of  Furniture 2 

Methods  of  Teaching  Art 10 

Observation  of  Teaching 3 

Elementary  Industrial  Art  (Alternate  years)  4 
Art  Curriculum  In  the  Public  Schools 

(Alternate  years) 6 

Student  Teaching 6,  9 

Subjects  taken  at  the  University; 

Teachers'  Orientation  Course 4 

Psychology 6,  8 

Education 6,  9 

Physical  Education 4 

English 12 

Foreign  Language 6,  12 

History 6 

Science 6 

Electives  in  Language,  English,  Science  6 
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STAGE  CRAFT,  STAGE  COSTUME, 
AND  MARIONETTES 

Alexander  Wyckoff,  Stage  Craft 
Helen  Stephenson  West,  Stage  Costume 
Clyde  Shuler,  Marionettes 

The  course  in  Stage  Craft  is  the  study  of  the  Arts 
and  Crafts  that  constitute  the  Fine  Art  of  the 
Theatre.  The  actual  practice  of  this  art  starts 
with  the  Play  and  goes  through  to  final 
production. 

The  present  trend  is  toward  a  plastic  stage, 
and  the  theatre  has  assumed  a  definite  art  form 
— a  dynamic  composition  in  color,  movement, 
form  and  sound. 

Besides  the  course  treating  with  the  legitimate 
stage,  there  is  a  special  course  in  the  study  and 
practice  of  Puppetry.  Both  groups  receive  the 
same  grounding  and  apply  these  principles  to 
their  specialized  field.  A  small,  well-lighted 
stage  is  used  for  class  demonstrations  and  for 
the  production  of  puppet  plays. 

Closely  related  to  the  course  in  Stage  Craft 
is  the  class  in  Stage  Costume,  a  vital  and  im- 
portant part  in  the  mounting  of  any  successful 
theatrical  production.  Costume  should  be  de- 
signed with  the  objective  in  mind  of  completing 
the  impression  begun  by  the  stage  setting  and 
with  its  color,  motion  and  grouping,  of  bringing 
life  and  vitality  to  the  stage  picture. 

Projects  are  given  in  which  the  student  is 
called  upon  to  solve  problems  of  line,  color, 
characterization,  accuracy  of  spirit,  period  and 
practicability. 

Part-time  students  may  register  for  this  course. 


CRAFT  COURSE 

Edmund  de  Forrest  Curtis,  Pottery 

Frank  Ferg,  Wood  Carving 

Douglas  Gilchrist,  Jewelry  and  Metal  Work 

John  F.  Barrett,  Woodwork  and  Joinery 

This  course  is  designed  for  students  wishing  to 
specialize  in  craft  work  and  offers  the  following 
courses:  Pottery,  Jewelry  and  Metal  Work, 
Woodwork  and  Joinery,  Iron  Work. 

Special   rosters   will    be   arranged   for  these 
courses  covering  2nd,  3rd  and  4th  years. 


POTTERY 

The  Pottery  Course  has  been  planned: 

(a)  as  an  elective  for  Teacher  Training,- 

(b)  as  a  Craft; 

(c)  as   an   adjunct   to   the   projects    in    Design    and 

Modeling. 

The  Museums  in  Philadelphia  are  particularly 
rich  in  ceramic  art.  By  means  of  study  of  the 
fine  work  of  the  past,  lectures  and  laboratory 
work  devoted  to  the  processes  used  in  clay 
working,  the  student  is  equipped  to  express 
himself  through  this  interesting  medium.  The 
laboratory  exercises  will  include  the  prepara- 
tion of  clay  bodies,  methods  of  forming  plaster 
work,  the  theory  of  glazes,  loading  and  firing 
kilns  and  practice  in  the  various  decorative 
processes.  Special  emphasis  is  laid  on  the 
equipment  for  teaching.  In  connection  with  the 
course  in  Industrial  Design,  trips  may  be  sched- 
uled to  manufacturing  plants. 

WOODWORK  AND  JOINERY 

The  course  in  Woodwork  and  Joinery  not  only 
develops  the  technique  of  the  bench,  but  gives 
the  practical  application  of  design  to  the  con- 
struction of  furniture.  The  work  of  the  class 
includes  creative  design  and  copying  the  de- 
sign of  fine  furniture,  making  full-size  drawings 
of  furniture,  the  working  out  at  the  bench  of 
problems  in  wood  and  wood  carving,  and  in 
every  possible  way  equipping  the  student  to 
carry  on  in  a  modern  furniture  plant.  Attention 
is  given  to  research  through  a  group  of  lectures 
on  the  history  of  period  furniture  which  is  ampli- 
fied by  study  in  the  Library  and  at  the  Museum. 
The  students  registering  in  the  course  in  In- 
terior and  Furniture  Design  take  much  of  this 
work.  For  those  who  wish  to  specialize  in  the 
designing  of  furniture  a  more  intensive  course 
is  offered. 

JEWELRY  AND  METAL  WORK 

The  aim  of  this  course  is  to  give  a  practical 
workshop  training  in  the  use  of  tools,  methods, 
processes  and  materials.  By  the  application  of 
design  as  an  essential  part  of  good  workman- 
ship, a  gradual  perfecting  of  craftsmanship  is 
obtained  through  the  making  first  of  a  very 
simple  object,  and  so  up  to  one  of  importance. 
Part-time  students  may  register  for  the  craft 
courses. 
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Newspaper  Layout     Helen  Hartel 


Booklet  Cover     Photogram 
Direct  Mail  Cover     Kenneth  Forsyth  Vincent  Miller 
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Catalog  Cover     John  V.  Glass 
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Illustration  for  Advertising  Layout     Paul  Nonnast 


ADVERTISIIVG  DESIGN 

Students  are  presented  with  projects  leading 
from  elementary  compositions  to  practical 
problems. 


Experimental  Dimension 

Design 

Richard  Sexauer 
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Sol  Mednick     Solarization 


John  Graber 


PHOTOGRAPHY 

The  study  oF  this  important  medium  for  the  expression  of 
advertising  ideas  is  a  part  of  the  Advertising  Course.  Empha- 
sis is  placed  on  experiment  and  search  for  fresher  visions 
and  new  techniques. 
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Illustration  For  layout  page 
Beth  Henninger 


Illustration  resulting  from  a  study  of  animals  on  the  motion  picture  screen     Jacob  Landau 


Black  and  White 
illustration 
Catherine  Barnes 


Magazine  Cover     Catherine  Barnes 

ILLUSTRATION  AMD  DECORATION 

This  course  affords  the  student  the  greatest  possible  lati- 
tude and  opportunity  in  the  field  of  Illustration. 
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Black  and  White 
illustration 
Joseph  Krush 
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Willard  Borow 


Sol  Mednick 


Included  in  the  134th  Annual  Exhibition  of  the  Academy  of  Fine  Arts     Arthur  Flory 

PAINTING 

The  painting  classes  are  an  importanf 
partof  theschool  curriculum.  A  knowl- 
edge of  picture-making  as  a  fine  art 
helps  to  equip  the  student  to  meet  the 
demands  of  the  highest  type  of  com- 
mercial work.  It  also  contributes  a 
solid  foundation  to  his  equipment 
which  will  enable  him  to  adapt  and 
re-adapt  himself  with  assurance  to  the 
continuous  changes  in  the  current 
vogue  of  commercial  art. 

Continuous  change  is  an  inherent 
characteristic  of  our  American  com- 
mercial art  scene.  To  qualify  the  stu- 
dent to  meet  this  year's  vogue  is  no 
guarantee  that  the  requirements  will 
be  the  same  a  year  or  two  hence. 
Therefore,  in  these  classes  the  par- 
ticular commercial  aims  of  each  stu- 
dent are  put  aside  and  the  painting 
is  considered  for  itself. 

Willard  Borow 


29 


CREATIVE  COMPOSITIOI¥ 

The  student  is  encouraged  and  directed  to  adapt  his  drawing 
to  creative  compositions  in  different  media. 


Lithograph     Paul  Nonnast 


Nature  Drawing     William  Plummer 


Water  Color     W.  Craig  Smith 
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COSTUME  DESIGIV 

Each  year  a  Fashion  Show  is  presented  by  the 
members  oF  the  Costume  Design  Class.  The 
clothes  designed  and  made  by  the  students 
are  shown  on  the  runway. 


The  Javanese  sarong  steps  out  into  a  beach  costume 
Dana  Springer 


Decorators'  fabric  makes  an  exciting  bridesmaid's  gown 
Mary  Marsh 
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The  1939  Fashion  Show  Featured  the  wedding  gown  of  Basque  influence 
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Helen  Hartel 


-y-- 


3^" 


u^ 


^^K  f 


; 


U'M:-' 


FASHION  ILLUSTRATION^ 

Example  oF  students'  work  applied  to 
Fashion  Publicity. 


Accessory  renderings  by  Lillian  Dodd,  Ruth  Pastor,  Doris  Fehnel,  Elise  Remont 


Projects  for  perfume  bottle  and  container 

Left,  Ricfiard  Jofinson  Rigfit,  Harford  Ryan 


Wall  Paper  or  Fabric  Design 
Robert  Held 
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Project  For  Dinnerware     Baroque     HorFord  Ryan 


DESIG]^  FOR  INDUSTRY 


Student  designs  applied  to  various  phases  oF  the 
Industrial  Field. 
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Esquisse — Modern  living-room 
Thomas  Beaudouin 


Katherine  Fullaway 


Thomas  Beaudouin 


Richard  Johnson 


^ater  color  rendering — Neo-classic  entrance  hall     Mari  Greli 


Jack  Downton 


INTERIOR  DECORATION  AND  FURNITURE  DESIGN 

The  projects  range  from  traditional  subjects  to 
problems  in  Modern  Decoration.  Included  in 
this  course  is  the  historical  study  of  furniture— 
and  its  actual  construction. 
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Dorothy  Whiteway 


Mary  Stover 


40 


DESIGIV  FOR  THE  STAGE 

The  work  in  this  course  is  divided  into  three 
outstanding  units:  Designs  for  Stage  Costumes, 
Stage  Models,  Designs  of  Marionettes. 
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CRAFTS 

Planned  for  specialization  in  craft 
work  and  offering  modeling,  pottery, 
metal  work,  woodwork  and  wrought 
iron. 


Sculpture     Marie  Bundrock 
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LECTURE   COURSES 

FURNITURE:  ITS  HISTORICAL  DEVELOPMENT 

By  Edward  Warwick 

The  furniture  of  Ancient  Egypt,  Greece  and  Rome.  The  furniture  of  the  Italian 
Renaissance.  English  furniture  from  Gothic  Times  to  the  End  of  the  18th  Century. 
French  furniture:  The  Styles  of  Louis  XIV,  XV,  XVI,  and  Empire. 

ART  AND  PHILOSOPHY  OF  ILLUSTRATION 

By  Thornton  Oakley 

A  group  of  six  lectures  is  arranged  for  the  second-year  class  on  the  Art  and 
Philosophy  of  Illustration  with  especial  relation  to  its  application  to  the  illus- 
trating of  travel  books. 

HISTORY  OF  COSTUME  AND  ARMOR  IN  WESTERN  EUROPE 

By  Edward  Warwick 

Their  Origin  and  Development.  Their  use  in  illustration,  pageantry.  Costumes  of 
Ancient  Egypt,  Greece,  Rome  and  Byzantium,-  The  Dark  Ages;  The  Mediaeval 
Period  in  France  and  England.  The  Renaissance  Costume  in  Western  Europe  as 
influenced  by  Italy,  Germany  and  Spain.  18th  Century  Costume  in  France, 
England  and  America. 

THE  HISTORY  OF  PAINTING 

By  Dr.  Arthur  E.  Bye 

A  course  of  lectures  dealing  with  the  survey  of  the  Development  of  Painting 
from  ancient  to  modern  times:  Including  the  general  characteristics  of  Oriental, 
Early  Christian,  Byzantine,  Gothic,  Renaissance  and  Modern  Schools. 

These  lectures  are  illustrated  by  Lantern  Slides,  Charts,  Photographs  and 
Color  Prints,  Actual  Materials,  Plates,  Blackboard  Drawings,  and  by  the  Collec- 
tions in  the  Museums. 

Registered  students  of  the  School  and  Members  of  the  Corporation  may 
attend  these  lectures  without  extra  fee.  Anyone  desiring  to  attend  these  lectures 
can  do  so  by  becoming  a  member  of  the  Corporation.  Rates  shown  on  page  51. 

HISTORY  OF  ART 

By  Evelyn  Pennegar 

This  course  of  lectures  serves  as  an  introduction  to  the  history  of  art. 

The  character  of  the  Architecture,  Sculpture  and  Painting  of  each  great  period 
is  studied  by  means  of  Lantern  Slides,  Photographs,  Library  and  Museum  Research. 

YESTERDAY— TODAY— AND  TOMORROW 

By  Alexey  Brodovitch 

Ten  talks  on  constant  evolution  in  Industrial  Arts. 

Talks  are  given  from  a  strictly  professional  point  of  view  to  help  students  to 
know  what  the  Industrial  Organizations  expect  from  the  new  artist,  and  how  the 
young  artists  should  be  equipped  to  meet  the  requirements  of  the  professional  field. 
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SATURDAY    SCHOOL 

JUNIOR    CLASSES 

There  is  a  Saturday  Morning  Junior  Class  for  boys  and  girls.  The 
purpose  of  this  class  is  to  provide  an  opportunity  for  children  to 
graphically  express  themselves  freely  and  individually  and  to  be 
guided  to  do  so  with  more  meaning  and  with  more  beauty.  The 
spirit  behind  the  work  is  stressed  and  aimed  for.  Technical  training 
is  left  to  the  adult  classes  of  the  School;  not  for  children. 

A  background  for  the  development  of  taste  and  the  apprecia- 
tion of  beauty  and  meaning  of  forms  in  Nature  and  the  great  Art 
of  the  past  is  fully  provided  for  in  the  Nature  Study  and  Museum 
Classes. 

The  Saturday  Morning  Junior  Class  is  divided  into  separate 
groups,  each  having  its  own  special  teacher.  The  classes  are 
supervised  and  a  unity  of  purpose  is  carried  out  in  the  varied 
fields  of  study. 

ADULT    CLASSES 

Certain  classes  on  Saturday  morning  registered  in  the  Saturday 
Morning  group  are  open  to  students  of  Art,  also  to  teachers  who 
wish  to  have  the  experiences  offered  through  the  subject  matter 
of  these  classes.  The  classes  are  arranged  to  give  broader  artistic 
experience  in  Drawing,  Color  and  Design,  Pottery,  Jewelry  and 
Metal  Work,  Methods  for  Teachers  in  Service. 


FACULTY  •    1939-1940 


Reba  Cohn 

Drawing.  Junior  Class 

Edmund  de  Forrest  Curtis 
Pottery 

Frank  Ferg 

Wood  Carving 

Douglas  Gilchrist 

Metal  Work  and  Jewelry 

Cynthia  IliFf 

Color  and  Design 

Jean  Macpherson 
Nature  Drawing 
Junior  Class 


Mary  Marshall 
Design 

J.  Kirk  Merrick 

Advanced  Drawing 

Charlotte  Ridpath 

Nature  Drawing.  Junior  Class 

Jeannelte  Starr 

Drawing.  Junior  Class 

Aurelius  Renzetti 

Modeling.  Junior  Class 

Edith  Thompson 

Museum  Study 
Elizabeth  Toomer 

Primary  Class 
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EVEXIXG    SCHOOL 

The  Evening  School  is  organized  on  o  deFinite  plan  of  service  to  the  student. 
Students  who  have  not  had  previous  experience  can  enter  those  classes  where 
the  principles  of  Drawing,  Color,  Design  and  Modeling  are  emphasized.  The 
Evening  School  is  also  organized  along  vocational  lines  where  immediate 
help  can  be  given  to  those  students  who  are  employed  in  professional  work 
in  the  daytime  and  seek  help  at  the  School  at  night.  We  also  hope  to  be  of 
service,  in  this  department,  to  many  graduates  of  the  day  courses  who  would 
like  to  continue  their  studies  under  competent  direction  after  graduation. 

ENTRANCE   REQUIREMENTS 

Any  student  over  sixteen  years  of  age  may 
enter  the  Evening  Classes.  For  certain  courses 
offered  in  the  Evening  School,  those  students 
who  have  not  had  at  least  the  equivalent  of  the 
drawing  required  in  the  Evening  Beginners' 
Drawing  Class  must  enter  that  class.  For  advanced 
standing,  students  must  submit  to  a  test  in  draw- 
ing. The  ability  of  the  student  to  pass  the  test  will 
determine  his  placement  in  advanced  standing. 

The  Evening  School  Classes  are  in  session 
Monday,  Wednesday  and  Friday  evenings  from 
7:30  to  9:30.  Life  Class,  7:00  to  9:30.  For 
tuition  fees,  see  page  10. 


FACULTY  •    1938-1939 


Raymond  Bailinger 
Advertising  Design 

John  F.  Barrett 

Woodwork  and  Joinery 

W.  Merrill  Barton 
Fashion  Illustration 
Window  Display 

Morris  Berd 
Lettering 
Advertising  Design 

Ralph  Dunkeiberger 
Advanced  Drawing 

Thomas  Farraday 
Interior  Decoration 


Earl  Horter 

Advanced  Water  Color 

Harry  Rosin 
Wrought  Iron 

Richard  Klinges 
Furniture  Design 
Full-size  Drawing 
Lectures:  Subjects  of 

Interior  Decoration 

Ralph  McLellan 
Life  Drawing 

J.  Kirk  Merrick 
Drawing 

Hilda  L.  Orth 

Director:  Costume  Design 
Dressmaking 


Ruth  Gretz 

Assistant:  Costume  Design 

Dorothy  Parke 

Assistant:  Costume  Design 
Dressmaking 

Aurelius  Renzetti 
Modeling 

Fred  deP.  Rothermei 
Drawing 

David  Stech 
Lettering 

Edward  Warwick 

Lectures:  History  of  Furniture 
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DRAWING — There  is  a  beginners'  drawing  class 
in  which  the  aim  is  to  develop  an  appreciation 
of  proportion,  line,  form  and  color,  correct 
definition  of  light  and  shade,  and  facility  in 
handling  the  medium. 

Advancement  at  the  end  of  the  year  depends 
upon  the  ability  of  the  student. 

COSTUME  DESIGN — This  course  consists  of  the 
study  of  garment  designing,  pattern  making/ 
draping  and  sewing.  Fabrics  and  color  are 
stressed.  Four  garments  are  made  in  material,  the 
first  one  from  a  commercial  pattern,  the  remainder 
are  designed  and  constructed  by  the  student. 

Two  evenings  a  week  are  devoted  to  this 
work,  the  third  evening  is  spent  in  Costume 
Drawing,  where  the  human  figure  is  studied 
and  drawn. 

Style  trends,  fashion  reports  and  cables  are 
studied. 

ADVERTISING  DESIGN — Practical  instruction  in 
the  principles  of  design  and  the  effective 
graphic  presentation  of  ideas  in  the  field  of 
publicity.  Practical  problems  are  supplemented 
by  purely  experimental  problems  intended  to 
enlarge  the  student's  viewpoint. 

The  problems  range  in  the  fields  of  Layout, 
Poster  and  Billboard,  Window  Display  and 
Window  Cards,  Folders,  Booklets,  Packages 
and  Containers,  Illustrative  and  Decorative 
Design  in  the  advertising  field.  Dimensional 
Designs  for  Photography. 

LETTERING — Instruction  in  the  principles  of 
letters  is  based  on  the  study  of  forms  from  classic 
to  contemporary  times.  The  student  is  assisted 
in  his  conception  of  structure,  proportion,  ar- 
rangement, originality.  Emphasis  is  placed  on 
the  use  of  instruments  and  materials,  with  the 
idea  of  helping  in  the  actual  completion  of 
practical  problems.  Special  attention  is  given 
advanced  lettering  in  connection  with  adver- 
tising problems  in  the  second  year. 


INTERIOR  AND  FURNITURE  DESIGN  —  This 
course  is  open  to  beginners  as  well  as  to  those 
who  ore  professionally  engaged  in  Interior 
Decoration  and  Furniture  Design  and  who  wish 
further  experience  and  instruction  in  this  sub- 
ject. Lectures  include  talks  on  the  History  and 
Development  of  Furniture  Styles,  and  principles 
of  Interior  Decoration.  The  problems  include 
designs  for  furniture  and  interiors  in  plan, 
elevation  and  perspective,  rendering  of  furni- 
ture and  interior  designs.  A  comprehensive 
course  in  full-sizing  and  detailing  of  furniture. 

WOODWORK  AND  JOINERY — The  work  in  Join- 
ery and  Furniture  Making  is  given,  not  with 
the  idea  of  developing  men  to  work  at  the 
bench,  but  to  acquaint  the  student  with  the 
bench  technique  of  his  profession,  so  that  he 
understands  the  quality  and  character  of  the 
different  woods,  both  from  the  standpoint  of 
joinery  and  construction. 

WROUGHT  IRON — Practical  training  in  this 
most  interesting  medium  is  obtained  by  the 
making  of  andirons,  hinges,  knockers,  trivets, 
grilles,  etc.  A  series  of  carefully  graded  prob- 
lems leads  the  student  by  easy  stages  from  the 
beginning  of  the  croft  to  the  making  of  com- 
plicated pieces. 

MODELING — The  student  is  given  the  oppor- 
tunity of  fitting  himself  for  any  kind  of  decora- 
tive work  where  a  knowledge  of  modeling  for 
plaster  or  stonework  is  necessary.  One  evening 
a  week  in  Drawing  Class. 

ADVANCED  WATER  COLOR  COURSE— An  ad- 
vanced course  in  Water  Color  is  included  in 
the  Evening  School  curriculum.  This  class  is 
held  one  night  a  week  under  the  direction  of 
Earl  Hortter.  This  course  is  open  to  Art  School 
graduates  and  to  those  who  con  qualify  pro- 
fessionally. The  tuition  charge  for  this  course  is 
$20.00  for  one  night  a  week  for  26  weeks. 
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HOURS   FOR  ATTENDANCE 

The  hours  for  the  Day  School  are  from  9  to  1  2  and  from  1  to  4, 
Saturday  School,  9  to  12;  Evening  School,  Monday,  Wednes- 
day and  Friday,  7:30  to  9:30,  except  the  classes  in  Drawing 
from  Life  which  meet  from  7:00  to  9:30. 

ENTRANCE    REQUIREMENTS 

No  pupil  under  sixteen  years  of  age  will  be  admitted  to  any 
of  the  classes,  with  the  exception  of  the  Saturday  Morning 
Junior  Class.  There  are  no  entrance  requirements  necessary  for 
those  entering  before  November  1st.  The  applicant  must  be 
physically  well  and  capable  of  doing  the  regular  full  program 
of  work. 

Any  student  entering  after  November  1st  will  be  required 
to  take  a  test  in  drawing.  Any  student  applying  for  advanced 
standing  will  also  be  required  to  take  a  test  in  drawing. 

Those  who  desire  to  register  for  the  five-year  coordinated 
courses,  leading  to  a  degree,  will  be  required,  under  arrange- 
ments made  with  the  University  of  Pennsylvania  and  Temple 
University,  to  submit  a  diploma  from  an  accredited  school, 
presenting  15  units  of  credit  in  an  acceptable  college  course, 
details  of  which  will  be  given  upon  inquiry.  A  student  coming 
from  a  high  school  or  preparatory  school  that  is  not  accredited 
will  be  admitted  through  an  examination. 

APPLICATION   FOR  ADMISSION 

The  Preparatory  Class  is  limited  to  175  students.  Early  enroll- 
ment upon  the  enclosed  Application  Blank  is  necessary,  and 
should  be  mailed  to  the  School  before  September  1st.  The 
Application  Blank  should  be  accompanied  by  the  matricula- 
tion fee  of  $10  and  a  certificate  of  vaccination.  The  $10 
matriculation  fee  is  not  refunded,  but  is  credited  toward  the 
first  payment  of  the  tuition.  Students  entering  the  Preparatory 
Class  must  register  and  pay  $1  25  between  September  20  and 
23,  1939,  for  the  first  semester. 

REGULATIONS   GOVERNING   PAYMENTS 

1 .  Payments  due  the  School  must  be  made  in  cash  or  by 
cheque  drawn  to  the  order  of  the  Philadelphia  Museum  of 
Art  for  the  exact  amount  due. 

2.  All  fees  are  payable  in  advance  and  no  reduction  shall  be 
made  for  late  registration  or  absence. 

3.  An  additional  fee  of  $5.00  will  be  charged  all  students 
registering  in  the  regular  day  course  for  the  first  semester 
after  12  o'clock  Saturday,  September  23,  1939;  also  for 
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those   registering    for   the    second    semester 
after  February  7,  1940. 

4.  Students  shall  be  considered  in  attendance 
until  formal  notice  of  withdrawal  in  writing 
is  received  by  the  Principal  or  the  Registrar. 

5.  If  a  student  withdraws  from  the  School  within 
one  week  from  the  beginning  of  a  semester, 
the  tuition  fee  and  laboratory  fees,  less  the 
matriculation  fee  of  $10,  will  be  returned. 
If  the  student  withdraws  within  one  month 
from  the  beginning  of  the  semester,  three- 
fifths  of  the  fees  will  be  returned.  Refunds 
will  not  be  considered  after  the  first  month 
of  each  semester.  The  matriculation  fee  is 
never  returned. 


SCHOLARSHIPS 

The  Board  of  Public  Education  of  the  City  of 
Philadelphia  awards  a  number  of  scholarships 
to  students  who  receive  appointments.  Grad- 
uates of  all  the  City  High  and  Manual  Training 
Schools  are  eligible  for  these  appointments, 
nominations  for  which  ore  made  by  the  Board 
of  Education  on  the  recommendation  of  the 
Principals  of  the  several  schools,  to  whom  all 
applications  should  be  addressed.  A  limited 
number  of  students  who  have  spent  at  least  one 
year  in  the  School  of  Industrial  Art  and  have 
done  meritorious  work  may  be  awarded  partial 
scholarships  granted  by  the  Board  of  Trustees 
of  the  School  on  application  by  letter  to  the 
Principal.  All  applications  must  be  handed  in 
by  May  1st.  The  Alumni  Association  awards 
a  partial  scholarship  to  an  associate  member  of 
the  Alumni  for  outstanding  work  and  interest 
in  the  School. 


RATING   OF  WORK 

To  each  student  a  record  card  is  issued  twice  a 
year  at  the  end  of  the  first  semester,  in  January, 
in  the  form  of  a  statement,  and  a  final  report 
at  the  end  of  the  second  semester  in  June.  The 
passing  mark  is  70. 


DIPLOMAS 

A  diploma  is  given  to  those  students  who  have 
met  the  requirements  set  by  the  Committee  on 
Instruction. 


CREDITS  TOWARD  A   DEGREE 

Work  done  in  the  School  by  students  registered 
at  the  University  of  Pennsylvania  will  be  given 
credit  by  the  University  in  the  following  courses: 
Drawing  from  Life,  Modeling,  Theory  of  Color, 
Methods  of  Teaching  Art,  Painting,  Lettering, 
Jewelry,  and  Pottery. 

COORDINATED  COURSES  WITH 
UNIVERSITY  OF  PENNSYLVANIA  AND 
TEMPLE  UNIVERSITY 

The  School  has  arranged  with  the  University  of 
Pennsylvania's  School  of  Fine  Arts  certain 
five-year  coordinated  courses,  leading  to  a 
degreeof  Bachelor  of  Applied  Arts.  The  courses 
offered  are  the  Course  in  Design,  the  Course  in 
Interior  and  Furniture  Design,  and  the  Course  in 
Illustration. 

With  the  School  of  Education  of  the  Univer- 
sity of  Pennsylvania  and  the  Teachers  College 
of  Temple  University,  a  five-year  coordinated 
course  in  Teacher  Training,  leading  to  a  degree 
of  Bachelor  of  Science  in  Education,  is  also 
offered.  The  academic  work  is  given  at  the 
University,  the  technical  work  at  the  School. 
See  page  20. 

CHANGES  IN  COURSES 

No  change  may  be  made  in  courses  except  at 
the  beginning  of  each  semester.  The  change 
must  be  made  in  consultation  with  the  Principal 
and  instructors  in  charge  of  the  course.  When  a 
student  changes  his  major  course,  he  must 
obtain  a  written  release  from  the  instructor  in 
charge.  This  release  must  be  brought  to  the 
Recorder's  office.  The  Recorder  will  then  make 
out  the  roster  of  the  new  course  and  notify  the 
hleod  of  the  Department  into  which  the  student 
is  entering.  Notice  will  also  be  sent  to  the 
office  of  the  Registrar. 
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SPECIAL  STUDENTS 

Special  students  for  part-time  work  are  only  accepted  in  the 
following  classes:  Jewelry,  Pottery,  Woodwork,  Modeling, 
Stage  Craft  and  Marionettes.  The  course  in  Costume  Design  is 
also  open  to  special  students  who  can  qualify  for  this  work. 
Registration  in  these  classes  is  limited. 

Continuation   courses  for  graduates   of  the  School   can   be 
arranged  for  by  consultation  with  the  Principal. 

SCHOOL   LIBRARY 

The  School  Library  is  especially  arranged  and  equipped  for 
purposes  of  research,  so  vital  a  requisite  to  the  student.  The 
books  cover  a  wide  range  of  subjects — the  many  phases  of 
design,  the  history  of  art,  subjects  of  education — and  are 
augmented  by  a  fine  collection  of  plates,  prints  and  photographs. 
The  Library  is  open  daily,  except  Saturday,  9  to  4  o'clock. 
Saturday,  9  to  1  2  o'clock,  Monday,  Wednesday,  and  Friday 
evenings,  7  to  9:30  o'clock,  during  the  period  of  Night  School. 

COST  OF   MATERIALS 

The  approximate  cost  of  materials  for  the  Preparatory  Year 
is  $35. 

SUPPLY   STORE 

A  Supply  Store  is  maintained  by  the  School,  where  students 
may  purchase  all  materials  needed.  The  Supply  Store  is  open 
from  8:30  until  9,  12:30  to  1 ,  and  4  until  4:15.  During  the 
Night  School  period  it  is  open  Monday,  Wednesday  and 
Friday  evenings  from  7  until  7:40. 

TELEPHONE  CALLS 

Students  will  not  be  called  from  the  class  during  the  School 
hours  to  answer  the  telephone. 

Telephone  messages  will  not  be  delivered  to  students  except 
in  cases  of  emergency. 

LUNCH    ROOM 

A  Lunch  Room  on  the  cafeteria  plan  is  maintained  in  the 
building.  A  simple  lunch  may  be  obtained  between  the  hours 
of  1  2  and  1  at  a  reasonable  cost. 

LOSS  AND   DAMAGE  TO   PROPERTY 

The  School  assumes  no  responsibility  concerning  the  property 
of  students,  whether  by  loss  or  damage.  Students  are  urged  to 
be  responsible  for  their  materials,-  also  for  their  personal 
belongings. 
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FORM  OF  BEQUEST  OF  PERSONALTY 


1  I  give  and  bequeath  unto  the  Philadelphia  Museum  oF  Art  the  sum  of 

I 

[ dollars,  free  of  all  taxes. 


I  Witnesses. 

I 


FORM  OF  DEVISE  OF  REAL  ESTATE 

I  give  ond  devise  unto  the  Philadelphia  Museum  of  Art  all  that  certain  (here  Insert  a  description 
of  the  property),  free  of  all  taxes. 


Witnesses.. 


FORM    OF  SUBSCRIPTION 


I  Enclosed  please  find  cheque  for 


Annual  Member          $10  a  year 

Contributing  Member $25  a  year 

Sustaining  Member $100  a  year 

Associate $250  a  year 

Life  Member $500  at  one  time 

Fellow $1,000  at  one  time 

Patron $5,000  or  more 

Benefactor $25,000  or  more 

The  Museum  Bulletin  and  the  notification  of  special  exhibitions  and   Museum  events  and 
School  lectures  may  be  sent  to 

Name 

Address 

Gifts  or  bequests  for  either  the  Museum  or  the  School  should  be  made  to  the 
PHILADELPHIA  MUSEUM  OF  ART. 
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